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* Rubber mutes are inserted between the strings at the middle point between the base and dampers. See performance notes for details.

** Gently place one finger on the A string between the damper and center point to create a complex harmonic; change position along

the string ad lib. to create a variety of colors and textures within the harmonics.

*** Reusable putty is applied to the G1, F2, F4, and A4 strings to create harmonics. See performance notes for details.
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* Apply light pressure with finger at the center point between the base of the string and the dampers to create a harmonic.

** Create a circular motion on the lowest-octave strings with a hard shoe brush (half-note equals a full revolution).
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* Apply light pressure with finger at the center point between the base of the string and the dampers to create a harmonic.
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