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PERFORMANCE NOTES

Noteheads

Boxed noteheads indicate light pressure applied to the pitch point on the designated string. Combined with bow 
position and pressure, the result should be an inconsistent series of high-pitched harmonic partials mixed with white 
noise.

“X” noteheads indicate bowing behind the bridge on the designated string.

Triangle noteheads indicate the highest/lowest region of the designated string.

Bowing

“m.s.p.” is molto sul ponticello, wherein the hairs are extremely close to (nearly touching) the bridge; “s.p.” is sul ponit-
cello, a position close to the bridge, yet entirely on the strings. “ord.” is a normal playing position, “s.t.” is sul tasto, and 
“m.s.t” is a position very high on the fingerboard, close to the left-hand position.

Single-arrow lines indicate a movement directly from one playing position to another, while double-arrows indicate 
freely moving to any position between the represented positions.

Circular arrows indicate circular bow strokes: the horizontal bow motion that occurs with each semicircular arc should 
create a rhythmic articulation, and these are defined by headless stems.

Dynamics

Measures with two dynamics separated by a hyphen are dynamic “gradients”: the performer should strive to rapidly and 
irregularly apply various bow pressures within the assigned gradient.

AMPLIFICATION

The use of a bridge pickup, contact microphone(s), or any combination of the two is required (as opposed to any kind 
of externalized microphone) for the purpose of amplifying nuanced sounds from the bridge, strings, and fingerboard. 
A volume pedal can be utilized to further control the amplitude in performance. This piece should be performed using 
the maximum allowable amplification.
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